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Established in 1999, the 
Counihan Gallery In 
Brunswick was named in 
honour of artist and activist 
Noel Counihan (1913-1986). 
The site where Counihan 
delivered his famous “free 
speech” protest of 1933 
is situated not far from 
the Gallery. Counihan was 
a champion of rights for 
workers, migrants, women 
and Indigenous peoples 
and expressed this through 
his political activism and 
arts practice.

In that spirit, The Counihan Gallery In Brunswick has long been  
an exhibition space where political, social and cultural themes have 
been explored through contemporary arts practice. Showcasing 
exhibitions that are challenging, sometimes contentious but always 
with an aim to engage, the Gallery aims to create a platform for 
discussion and connection within and between the Moreland and 
broader community.

The Gallery will be presenting 11 varied and dynamic exhibitions  
in 2016. Here are just a few highlights:

•  IS THIS THING ON? – exploring the use of humour and wit in 
the visual arts in conjunction with the Melbourne International 
Comedy Festival

•  STATE OF THE NATION – addressing human rights, nationhood 
and sovereignty from the perspective of Australia’s First Peoples

•  LANDMARKS – A collaboration with Arts Project Australia 
examining the way in which way we both mark and navigate  
our environment 

•  THE MORELAND SUMMER SHOW – the ever popular end of 
year fixture which assembles the artists with strong connections 
to our creative municipality

As visitors have come to expect we will have a series of high quality 
public programs that will accompany our exhibitions, with the aim of 
increasing accessibility and stimulating conversation about the range 
of exhibition themes and revealing current trends in contemporary 
art practice and beyond. You can expect floor talks from artists 
and curators, panel discussions with art experts and academics 
and workshops with arts community and sector professionals.

It is my great pleasure on behalf of Moreland City Council to 
congratulate all the artists and curators on the 2016 exhibition 
program and invite you to the Counihan Gallery In Brunswick for  
a year of wonderful exhibitions ahead. I hope to see you there!

Cr Samantha Ratnam 
Mayor Moreland City Council

Artists and curators are invited to 
submit proposals for projects that 
can be developed and achieved 
in the next year. We welcome 
innovative ideas and critical 
approaches to contemporary  
art practice. 

For more information  
download an application pack 
moreland.vic.gov.au/counihan-gallery

Welcome 2016

Call for  
proposals 
2017

Deadline

Monday 
27.06.2016 
5pm



Exhume
Clare Humphries

An Apprehension  
Of Mortality 
Bruce Dickson 

Landmarks 
Peter Atkins, Jessica Ebert, Kirrily Hammond, Janelle Low,  
Chris O’Brien, Steven Perrette 

In Partnership With Arts Project Australia

Curated By Victor Griss & Sim Luttin 

Indisposed
Cassandra Tytler 

Can’t Look,  
Can’t Look Away
Fergus Binns, Rebecca Agnew, Claire Lambe,  
Alexandra Nemaric, Mark Shorter

Curated By Amelia Winata 

Moreland Summer Show: 
Factivism

Calendar 2016
VISIT US  
Wednesday to Saturday 11am — 5pm  
Sunday 1pm — 5pm 

A range of after-hours events, talks and performances will  
be held throughout the year. Join the mailing list for updates.  
Or check website / Facebook

5 February –  
6  March Modern Myth 

Eddy Carroll, Jazmina Cininas, Paul Compton, Deborah Klein, 
Minela Krupic, Alesh Macak, Annette Phillips, Dear Plastic, 
Carmel Seymour, Linda Studená, Domenica Vavala

Curated By Domenica Vavala 

Is This Thing On?  
Stephen Bird, Danielle Hakim, Anastasia Klose, Alice Lang,  
Jordan Marani, Julian Di Martino, Kate Mitchell, Ronnie Van 
Hout, Leon Van De Graaff, Sharon West 

Curated By Catherine Connolly & Victor Griss

Picturesque
Saffron Newey 

Lost Objects
Cameron Bishop & Simon Reis 

State Of The Nation 
Curated By Kimberley Moulton 

18  March –  
24 Apri l 

6  May –  
29 May 

10 June –  
10 July 

22  July  –  
14  August

26 August  –  
25  September 

7  October –  
30 October

11  November –  
10 December 
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*The Gal lery  is  c losed 
on publ ic  hol idays and 
between exhibit ions  
for  insta l lat ion .
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5 February –  
6  March

Carmel Seymour
The Sky was Too Bright 2015
Watercolour and pencil on paper
76 x 56 cm
Courtesy of the artist

Deborah Klein
Chrysochroa buqueti Beetle Woman 2014 
Watercolour 
41.91 x 29.72 cm
Courtesy the artist

Paul Compton
Beau 2015
Collage & ink on paper 
18 x 13 cm
Courtesy the artist

Our world is defined by complex and evolved systems 
of belief, but do we now know too much? Questions can 
be answered immediately, few mysteries remain in the 
information age, so how can we explain the endurance of 
mythological thinking? Myth provides a tool for dealing with 
the unknown. It provides a moral and psychological lesson  
to steer others in the right direction.

Modern Myth takes us on a journey through imagined worlds, 
traversing constructed landscapes while at times challenging 
traditional narrative. Eleven contemporary artists reference 
personal iconography and draw on ideas of identity and place  
in response to the concept of Modern Myth.

Modern Myth

Eddy Carroll
Jazmina Cininas
Paul Compton
Deborah Klein
Minela Krupic
Alesh Macak
Annette Phillips
Dear Plastic
Carmel Seymour
Linda Studená
Domenica Vavala

Curated By 
Domenica Vavala 



18  March –  
24 Apri l 

Stephen Bird   
Danielle Hakim  
Anastasia Klose 
Alice Lang 
Jordan Marani  
Julian Di Martino  
Kate Mitchell 
Ronnie Van Hout  
Leon Van De Graaff 
Sharon West 

Curated By  
Catherine Connolly  
& Victor Griss 

Ronnie Van Hout
Punk on a Bed 2015  
Painted mdf, painted polyurethane and 
fibreglass on polystyrene, wig, clothing 
Courtesy of the artist

Kate Mitchell
Future Fallout 2014 
Single channel video 
Courtesy of the artist

Running in conjunction with the 2016 Melbourne International 
Comedy Festival, Is This Thing On? is a celebration of humour, 
wit and weirdness in the work of 10 contemporary visual artists 
who, like comedians, risk humiliation, insult and indifference. 
Including themes of satire, irreverence, pathos, surrealism and 
the absurd, this exhibition will feature animated objects, video 
work, drawing, ceramics, sculpture, textiles and installation. 
Is This Thing On? will be accompanied by a series of public 
programs and events that should leave you rolling on the floor... 
or reaching for rotten vegetables. 

Is This Thing On?

8
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6 May –  29 May 6 May –  29 May 

Saffron Newey Cameron Bishop 
Simon Reis

Saffron Newey
Ultramarine 2014  
Oil on linen
95 x 215 cm 
Courtesy of the artist

Bishop & Reis
Lost Objects 2016 
Furniture, sensors, servos,  
digital animation
400 x 400 cm
Courtesy the artists

This exhibition examines the idea of representation in the 
Internet era. It reconsiders art history, the digital copy and 
the fractured state of the figurative tradition. Comprising 
paintings, video projections and an artist’s book the works 
source, reference and misquote (via the Internet) the works 
of historical Melbourne and international artists. 

In Picturesque the artist examines the new online context 
in which historical artworks are presented and discovered 
and the way in which inconsistencies between digital 
reproductions create doubts about an authentic and original 
art object. Using Google search functions as both source and 
go-between the artist creates artworks as new mashed up 
identities – a digital ‘sublime’.

Breathing new life into mundane household objects,  
Lost Objects calls into question our relationship to 
objects and, at a political level, the notion of ourselves as 
‘domesticated citizens’. Beginning with a familiar scene - a 
grouping of old furniture and appliances inside a room - 
domestic objects are brought to life, animating themselves  
in response to audience interaction though a series of 
images, servos, sensors and programming technologies. 

Lost Objects emphasises the impact objects have on our  
body in movement, spatial conditioning, cultural narratives 
and memory.

Picturesque Lost Objects
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10 June –  
10 July 

Curated By  
Kimberley Moulton 

In a country yet to recognise its First Peoples through one  
or multiple treaties, where Aboriginal communities are forced 
to close and basic human rights are neglected, we are told 
to rejoice in being ‘young and free’. How do First Peoples 
maintain agency, rights and responsibilities to lands, and 
celebrate cultural practices when treated as aliens in their 
own territories? 

This exhibition explores notions of statelessness and 
nationhood and the ways First Peoples maintain and assert 
sovereignty and challenge the status quo of colonial order. 
What is the state of the nation?

State Of The Nation 

1000 Warrior March
Photograph courtesy of James Henry

Rally
Photograph courtesy of James Henry
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22 July  –  
14  August

22 July  –  
14  August

Clare Humphries Bruce Dickson This exhibition considers a collection of inherited, personal 
objects that were left to artist Clare Humphries. On the surface 
the objects are ordinary belongings with little economic value 
such as clothing, tools and an envelope of old photographs. But 
they have been transformed by death into potent relics.

Exhume considers how personal objects can preserve the  
bodily trace of those who are gone. It examines the residues  
of touch that linger on the surface of objects and that evoke the 
present-absence of the deceased. In a reciprocal gesture, the 
exhibition also considers how notions of tactility can reconfigure 
approaches to print-based practice.

Informed by an existential understanding of the world, Bruce 
Dickson proposes that making artwork can provide a space 
where individual meaning may be approached through 
consciousness of mortality. 

Through the presentation of delicately constructed works 
and projected video pieces, An Apprehension of Mortality 
contemplates a fragile mortality.  

Evoking a sense of duration, change and return, repetition, 
and anticipation - Dickson’s video projections respond to his 
constructions - an abstraction designed to enhance our sense 
of moment-to-moment awareness, and to reflect our longing for 
resolution of questions posed by consciousness of mortality.

Exhume
An Apprehension  
Of Mortality

Bruce Dickson
Triptych 2015
Video-still - construct of paper and dowel
HD video: 1920 x 1080
Courtesy the artist

Clare Humphries
There are tears for things, 2011-2014
Hand-burnished linocut prints with hand feathering and sanding
Unbound artists book
28 x 28 x 1.7 cm (closed), dimensions variable (open) 
Courtesy of the artist
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26 August  –  
25  September 

Peter Atkins  
Jessica Ebert  
Kirrily Hammond  
Janelle Low 
Chris O’Brien 
Steven Perrette 

In Partnership With  
Arts Project Australia

Curated By  
Victor Griss & Sim Luttin 

The Counihan Gallery in partnership with Arts Project 
Australia presents Landmarks, the work of a group of artists 
that together reveal the ways in which we simultaneously 
navigate and inscribe our urban environment.

A landscape covered with structures, signs and symbols, 
emblazoned billboards and competing texts, our habitat is 
characterised by the traces of human presence and behaviour. 
In Landmarks the constructed environment is associated with 
memory and meaning as human markers accumulate, overlap 
and disintegrate. It is where shared spaces are transformed 
into personal maps of association and experience, where we 
might describe the world as a map that can be read.

Landmarks

Steven Perrette
Not titled (Adelaide Shell roadside), 2011
Acrylic, pencil, texta, glitter on paper
50 x 70 cm
Courtesy the artist and Arts Project Australia

Kirrily Hammond
Victoria St, Brunswick East 2012  
Oil on linen, 30 x 30 cm 
Courtesy Moreland Art Collection
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7 October –  
30 October

Cassandra Tytler Fergus Binns  
Rebecca Agnew 
Claire Lambe  
Alexandra Nemaric 
Mark Shorter 

Curated By  
Amelia Winata 

Our relationship with screen culture has dramatically changed. 
Much of our daily interaction with others, our community and 
culture is mediated through screens. Increasingly, the way 
we relate to other bodies is via technological devices. These 
interactions and representations frame our world-view, inform 
our self-perception and social constructions. 

Indisposed is a mixed media installation that teases out these 
notions of the body. Through performance, Cassandra Tytler 
enacts a character wrestling with what her body means to her 
and to others through her own representation of it televisually. 
She uses performativity, humour and pathos as tools to draw 
out ideas of self-representation, body hatred, body perfection, 
and how screen personas are an articulation of who we are and 
atonement for what we are not.

Curator Amelia Winata returns to a compelling subject with  
a long tradition in the visual arts: the grotesque. By combining 
seductive and repellent imagery, the exhibiting artists create 
new forms of the grotesque as a reflection of Western society 
today. Seen through a social lens, the exhibition considers  
neo-liberalism, gender, sexuality and post-colonialism. 

Showcasing painting, photography, video and sculpture  
Can’t Look, Can’t Look Away references social taboos such  
as mutation and hybridity once associated with the tradition 
and spectacle of the carnival ‘freak show’, but pushes further 
into the equally simultaneously attractive and off-putting 
realms of contemporary living.

Indisposed
Can’t Look,  
Can’t Look Away

Cassandra Tytler
Masked (rash) 2015  
Digital Video, 5 minute loop
Courtesy of the artist

Fergus Binns
Toy Painting  
(Alice in Neverland) 2010
Oil on linen, 152 x 121 cm
Courtesy of the artist
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The Moreland Summer Show is an annual exhibition showcasing 
the diverse and creative talent of visual artists with stong 
connections to the City of Moreland. The theme for this  
year’s exhibition is ‘FACTIVISM’.

If you are an artist who lives, works, studies or bases their studio 
practice in the municipality, visit the wesbite to download an 
information pack which includes conditions of entry and how  
to apply. Applications are subject to a selection process and  
all applicants will be notified of the outcome.

Partcipating artists are ecnouraged to create new work 
responding to this theme.

Application pack: moreland.vic.gov.au/counihan-gallery 
Deadline: Friday 5 August, 5pm.

1 1  November –  
10 December FACTIVISM 

Moreland 
Summer 
Show 

FREE ENTRY
Noel Counihan “Demonstrator” (1978) Linocut, 23.4 x 12.6 cm. Licensed from The Counihan Estate.

Noel Counihan (1913 -1986)
Demonstrator 1978 
Linocut 
23.4 x 12.6 cm
Image courtesy The Counihan Estate

You may notice something different at the Brunswick Civic 
Centre entrance in 2016. Adorning the brick wall next to the 
entry doors facing Sydney Road is our new gallery banner 
displaying an up-scaled version of an iconic Noel Counihan 
image. “Demonstrator” is a stylised depiction of a protestor 
holding a placard and was originally produced as a small linocut 
print in 1978. A copy of this print is held in the Moreland Art 
Collection. Displayed with permission from the Counihan Estate, 
the banner is a way of acknowledging our Gallery’s namesake 
and the history of activism in the area. It will also hopefully make 
the gallery a little easier to find for first time visitors. 

Noel Counihan’s 
“Demonstrator”



MoreArt 
During October and 
November explore an eclectic 
array of installation, sculpture 
and performance populating 
train stations, open land and 
unusual public spaces along 
and near the Upfield Line and 
Sydney Road from Brunswick 
to Fawkner. Join a tour by 
bike, by foot or on rail to one 
of Australia’s most distinctive 
public art events.

Public Art 
Find out more about  
Moreland City Councils varied 
public art program at 
www.moreland.vic.gov.au

In addition to mounting its annual exhibition program The 
Counihan Gallery In Brunswick also administers The Moreland 
Art Collection. Comprising nearly 300 artworks, the collection is 
growing steadily through the implementation of the Art Acquisition 
and Development Policy, as overseen by the Moreland Arts Board. 
The collection has developed through purchases, donations and 
commissions with artworks subsequently displayed in council 
buildings in foyers, meeting rooms, libraries and in specially 
curated exhibitions at The Counihan Gallery In Brunswick.  
The Collection aims to enhance the awareness, understanding  
and appreciation of art. It also aims to generate discussion about 
art, culture, social and environmental issues.

Public Art  
In Moreland

The Moreland  
Art Collection

Helga Groves
Riparian Zone 2015 (detail)  
Pigment prints on cotton rag,  
adhered to archival museum board. 
85 x 200 x 6 cm  
(framed within a white box frame) 
Commissioned by the  
City of Moreland 2014-15 
Moreland Art Collection 



Counihan Gallery In Brunswick
Brunswick Town Hall
233 Sydney Road 
Brunswick VIC 3056 
(03) 9389 8622

moreland.vic.gov.au/counihan-gallery
counihangallery@moreland.vic.gov.au

FRONT COVER
Paul Compton
Fear has a throne 2015
Collage and acrylic on paper  
and found cabinet card
18 x 13 cm
Courtesy of the artist

BACK COVER 
Stephen Bird
Adam and Eve with ghetto blaster (2010) 
Tin glazed earthenware 37 x 37 cm 
Courtesy of the artist 
© Stephen Bird/Licensed by Viscopy, 2016


